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AFFAIRS OF THE ASSOCIATION. 
THE BULLETIN. 

Many letters have been received during the 

past month from Honorary Secretaries, from 
which we gather, that the late enlargement of 
our journal is regarded with much favor by the 

members generally. This information is very 

gratifying to those who have charge of the pub 
lication, and they will spare no efforts to make 
the future numbers more acceptable than that 
for April. Some persons seem to consider the 
Art-Union as an institution belonging exclu 

sively to the city of New-York, and forget that 
more than two-thirds of the subscribers re 

side elsewhere. This large number of absent 
friends are deprived necessarily of the advan 

tage of the Free Galleries, and the stimulus 

they afford to interest in art-matters. The 
committee are desirous of supplying this want 
as completely as possible, by giving to them 
a periodical account, not only of the proceed 
ings and purchases of the Association, but also 
of the movements of artists and progress of 

art, at homo and abroad. They hope that this 
will insure early subscriptions, and also keep 
alive throughout the year, and in every part of 
the country, an intelligent curiosity respecting 
the important object for which the institution 
was established. 

DELAY IN THE DELIVERY OF ENGRAVINGS. 
A respected correspondent in Burlington, 

N.J., writes: " There is one thing I take this 

opportunity of drawing your attention to, and 
I do so from the fact that many persons have ask 
ed an explanation from me, and I have been un 
able satisfactorily to answer them. It is this : 
You earnestly urge, and very justly too, the 

necessity of early subscriptions; but have you 
found persons generally willing to pay the sub 

scription for the current year before they re 
ceive their engravings, &c, for last year ? If you 
have, I must say I have not, and I find no one 
of a contrary opinion. Now, do you not think 
it would be greatly to the advantage of the Art 
Union to have the engraving for each year 
ready at the close of that year ?" , 

It is true there are some unreasonable per 
sons who are unwilling to rely upon the past 
fidelity of the Association to its obligations, as 
a guaranty for its honesty in future, and who, 
therefore, require to receive the full worth of 
the money they have invested, before they will 
renew their subscriptions. To satisfy such per 
sons it would be well, perhaps, to have the en 

gravings finished, and the prints struck off be 
fore the annual distribution. 

There are certain facts, however, in relation 
to this matter, a full understanding of which 
should stop all fault-finding upon the subject, 
even if the delay were much greater than it is. 

Two years is a moderate allowance of time 
for an artist, however skillful, to execute in 
line, upon steel, one of our large engravings. 
The " 

Youth," being a landscape, has not re 

quired so much time for its completion, but the 
" Anne Page" will demand even more than two 

years' work. Nine or ten months longer are 
needed to print from this engraving fifteen or 

twenty thousand copies. Taking into account ac 
cidents and other difficulties, against which it is 

impossible to provide, three years is the shortest 

period within which it is reasonable to expect 

I 
a work of this character can be fully completed 
and printed. 

Two or three thousand dollars is the ordi 

nary compensation in this country for engrav 
ing a steel plate of the kind we issue. The 

paper for twenty thousand copies will cost two 
thousand dollars, and the printing thirty-two 
hundred dollars more. Here, then, we have, on 
a rough estimate, three years' time, and eight 
thousand dollars of money required for publish 
ing and distributing a print like Smillie's 
" 

Youth," among 20,000 members. 
The question now arises as to the time when 

it is the duty of the managers to commence such 
an engraving for any particular year. How early 
are they bound to give the commission and pro 
vide for the execution of the work ? We answer, 
not until the beginning of the year among the 
members of lohich it is to be distributed. The 
members for 1849 for instance, have no right to 

require that the engraving for them should have 
been put in hand before that year. The reason of 
this is obvious. The engraver must be paid by 
instalments as his work progresses. The sura 

needed is large, as we have shown. The Art-, 
Union has no permanent fund to supply it. The 

receipts of the previous years must not be taken 
for such a purpose. The engraving for 1849 
must be paid for out of the receipts of 1849. The 
members of 1847 and 1848 have had their own 

engravings to pay for, and very properly have 

not been called upon to provide for the expenses 
of a subsequent year. It is evident, then, that 
the Committee might very well have delay 
ed the order to Mr. Smillie until the first of 

January, 1849, and the members of the past 
year -would have no just cause of complaint if 
the plates were not finished, and the delivery of 
their prints not commenced until two years from 
that time, or the 1st of January, 1851. 
We have now stated the full extent of the 

duty of the Committee towards the members in 
relation to this matter of engravings under the 

present condition of the Institution. A great 
deal more than this, however, has been actually 
done. Through the disinterested kindness of 
seyeral gentlemen, who have lent their mer 
cantile credit to the Art-Union, thewantfof a 

permanent fund has been supplied to a consider 
able extent, and the Committee enabled to make 

arrangements for the benefit of members which 
otherwise they would never have felt themselves 

justified in undertaking. By means of this 
generous assistance, the engraving of " Youth" 
was commissioned in the month of June, 1848, and 
was finished before the 8th day of January last*. 
It has been ever since in the hands of the printer, 
who has struck off a sufficient number of prints 
to enable the Committee to make the early dis 
tribution which is announced in another column. 
Instead of complaining at the delay in the de 

livery of engravings, therefore, the members 
should congratulate themselves that the Institu 
tion has friends whose generosity enables them 
to receive the engravings a year or more earlier 
than they ought reasonably to have expected 
them. 
We omit much that might be said in addition, 

upon this subject, thinking the above to be a 
sufficient answer to the inquiries of our corres 

pondent. 

THE FIVE ENGRAVINGS. 
We are inclined to believe that the determina 

tion of the committee to present to each member 
for 1850, a series of finished engravings, in addi 
tion to the larger print of Anne Page, will bo 
the most popular movement they have yet 
adopted. In saying this, we do not wish to 
undervalue Mr. Parley's Outlines, which fulLy 
deserve all the praise they have received and 

place him among the first artists in his de 

partment, abroad as well as at home. The 

present enterprise, however, is entirely dif 
ferent in its character. Its object is, to give 
as elaborate and truthful an exhibition as en 

gravings of the size proposed can give of the 

genius of five of the most distinguished Ame 
rican painters?Cole, Durand, Leutze, Ed 

monds, and Woodville. It is the beginning, 
probably, of a series of similar illustrations 
which may together form a Gallery of American 

Art, and extend to the public at large the privi 
lege of enjoying works which would otherwise 
be hidden from the eyes of all but a select few 
in the parlors of private mansions. It is thought 
that the paintings which have been selected for 
this first publication afford an agreeable variety 
of subjects, and at the same time, characteristic' - j 

specimens of the manner of their respective au- 
' 

: 
thors. Mr. Durand, upon being consulted, 
stated that Lover Plains was as well suited as 

any other of his works for the purpose. Our 
readers will recollect this fine landscape, which 
formed a part of the Art-Union purchases for 
1848. Mr. Cole's painting is the Dream of 
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